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Abstract
Faiz Ahmad Faiz was a well-known Urdu poet, this research article is
based on one of his major works “Nagshe Faryadi”, the collection of
his earlier poetry. The poetics of silence in Faiz works are indeed
based on the countless intermediaries between the reality and the
imageries that the poet is creating through the symbolic use of silence.
Of course, it is his silence through which the poet makes us aware
that the virtue of the aesthetic experience is so deeply rooted in the
human unconscious that it can be recaptured through mere mention
rather than through detailed descriptions and for this subtle hint he
uses his poetic silence as a tool. In the structural foundations of Faiz’
poetry there is a metaphysical relation between the silence and other
aesthetic experiences of human intellect. Sometimes Faiz presents his
silence as a metaphor for waiting and wishes and declares that the
rhymes of true love should be sung silently i.e. silence should be the
only witness to the poet’s eternal love.

Faiz sometimes presents silence as his literary quest and decides
not to talk about his previous unrequited love and intentionally opts
thematic silence, he sometimes symbolizes death as silence and
sometimes he opts silence as a means of resistance against oppression,
i.e. correlating his silence with the socio-political situations of the
region. This research article will shed light on all these aspects of
silence which is in turn the manifestation of the aesthetics of silence
in ‘Nagshe Faryadi’.
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A silent love is more profound because it has as its only witness that which is eternal and pure; and
the silence which witnesses this love exerts its power and makes love eternal. An unrequited love,

if it is to be brave, must also be sung silently or secretly.(1)
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Our silence may be a product of oppression, or it may be a means of resistance against
oppression.(YA)
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“Sprechen ist silbern, Schweigen ist golden”

Thomas Carlyle|[ Sartor Resartus: The life and opinions of Herr Teufelsdrockh
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SIS A

“Deliberately to ignore a topic — s/he chooses silence instead of talking about that topic. Hence,
the silence is thematic.”

Dennis Kurzon ¢«  Towards a typology of silence incl. Journal of Pragmatics Vol 39, No 10,
2007, P 1677

Link: https://www.sciencedirect.com/science/article/pii/S037821660700121X
B IS

“If we apply the other features to this type of silence, we may talk of thematic silence as intentional,

since it is the speaker who decides not to talk about a specific topic.”

Dennis Kurzon ¢«  Towards a typology of silence incl. Journal of Pragmatics Vol 39, No 10,
2007, P 1678
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“What we cannot speak about we must pass over in silence.”
Ludwig Wittgenstein ¢ [Tractatus Logico Philosophicus
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Link: http://people.umass.edu/klement/tlp/ , 02.07.2022]
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“Audible/voiced silence in the sense that silence is broken by the presentation of silence.”
;Ejt'éu ,gg I+*#Voice or Silence as an Expression of Identity: An Analytical Study of Anita Desai's Cry,

the Peacock and Atiq Rahimi's The Patience Stone,
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Link: https://journals.ekb.eg/article 97977 3c¢2f52344330e0044c3bc947739d4c8f.pdf
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“Death alone is sometimes a part of silence— but only when death is good, when it is
submissive or voluntary.”

Janice Sanders Moreno ¢[Silence in the Poetry of Leopoldo Lugones
,41r‘J‘mLﬁ:MA?:(;|qw/;w,&d@;d}‘fﬁ’L;y&tuf/léo;iwdé“/rmdj&ffgg»z)
Link: https://www.jstor.org/stable/337205
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“The silence creates an ‘uncomfortable’ feeling so people want to end it.”
Luz Maria Gutiérrez Menéndez ¢« [From the Utopia of Quietness to the Fear of Stillness: A
Taxonomic Research Study to Understanding' Silence' through the medium of radio and its
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Implications for Media, Education and Psychology.
LG8 DEES s ve e FISTL 227 1UCLe &)
Link: https://discovery.ucl.ac.uk/id/eprint/10083447/
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“Silence can be a religious or mystical element. Religious silence can be divine or demonic.”
Onno Zijlstra ¢<[Language, image and silence: Kierkegaard and Wittgenstein on ethics and
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“Silence the ground upon which wishes are inscribed while the endless waiting continues.”

John Edgar Wideman<“In Praise of Silence”<Incl. John Edgar Wideman: The European
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Link: https://www.jstor.org/stable/3299780
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“A silent love is more profound because it has as its only witness that which is eternal and pure;
and the silence which witnesses this love exerts its power and makes love eternal. An unrequited
love, if it is to be brave, must also be sung silently or secretly.”
Janice Sanders Moreno «[Silence in the Poetry of Leopoldo Lugones-V1Y ua ¥l Al saa ¢
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“Our silence may be a product of oppression, or it may be a means of resistance against
oppression.”
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Dorothy E. Roberts<| The Paradox of Silence: Some Questions About Silence as Resistance
Incl. University of Michigan Journal of Law Reformd™ 04 rJ :L‘f /}f{ J“Q f.{ / e
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Link: https://core.ac.uk/download/pdf/232707631.pdf
Link2: https://repository.law.umich.edu/mjlr/vol33/iss3/6
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