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Abstract

Even though Igbal's Poetic and prose texts have not been written in the distant past, like so
many ancient texts, such as Homer's Odyssey and Iliad, Sanskrit scriptures like the Ramayana
and Mahabharata, and the Dramas of Aeschylus, Sophocles, and Euripides. However, due to
some of Igbal's early researchers, composers and compilers, who made some careless mistakes
that altered the meanings of his message in some of the verses. Some of his biographers have
not been careful about the Publication dates of his anthologies. This article explores all these
anomalies, which have been posing hardships to new researchers.
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