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Abstract

The dawn of detective novels in Urdu literature occurred in the mid-20th century, specifically
in 1952. Before this, translations of English literature were a common practice. The name of
Ibn-e-Safi stands out prominently in the realm of Urdu detective fiction. He laid the foundation
for detective novel writing in 1952 and launched the Faridi and Hamid Series the same year,
with Colonel Faridi as its central character. This series became immensely popular. His second
famous series, the Imran Series, began in 1955 with the first novel titled "Khaufnaak Imarat"
(The House of Fear). Children and young adults show great interest in his spy novels, which
are a perfect blend of mystery, adventure, and healthy humour. His novels feature strong,
scientifically based plots. The works of Ibn-e-Safi not only instilled a habit of reading in the
masses but also popularised visits to libraries. His masterful writing combined scientific facts,
psychology, and thrilling, mysterious situations. This elevated the genre from mere pulp fiction
to the centre of attention in literary circles. His invaluable services to the development of
detective novels in Urdu literature are undeniable.
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“Suspense is the tension a reader feels when they're not sure what will
happen in a story”. (1)
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“A reader experiences a suspenseful story when the writing leaves them
excited, anxious, and turning pages. Time stands still. The world around
the reader fades into obscurity. Devour each word while sitting on the edge
of their seats their beloved character faces danger and a high risk of failure.

The reader pulse and blood pressure elevate. They squirm in their chair.
Breathing increase will the character survive”. (3)
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“Suspense novels are defined by their ability to generate sustained tension,
dread, and curiosity about the story's outcome. The gold standard for the
genre relies on creating deep emotional connection with the characters,
mastering the pacing, and placing everyday people in terrifying, high-
stakes situations. " (4)
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